Extended Pentatonics I1

Standard tuning

Jeremy Rouse
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Example 3. Combining both positions into three note per string pentatonic j‘A .
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E(ample 4. Four note descending sequence
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_ Example 5. Four note ascending sequence
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Example 6. Legato triplets, three notes per string ascending
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Example 7. Combir]ii_ng three positions of Pentatonic with left hand tapping of upper position. Red lines are "hammer from nowhere" with left hand first finger
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